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Interview for the PGCE in Music
 
Congratulations on having been offered an interview for a place on the Secondary Music PCGE course. The interview process provides an insight into the course and an opportunity for you to ask questions. The interview will be comprised of three activities that enable you to demonstrate a variety of attributes and skills that successful teachers draw upon to enable learning to happen in the classroom. Interviews may be recorded in line with our fairer admissions code of practice.
  
THE CANDIDATE PRESENTATION
 
For your interview, you will need to prepare a 3-5 minute presentation on how you would teach one of the following topics or concepts. Although not compulsory, you may use resources like PowerPoint or the Teams whiteboard function to support you with your presentation. For each of these topics a link is provided which gives an example of some free resources that are available to support you. It is important to remember that whenever you approach a resource used for the teaching of music that you apply critical thinking skills to decide whether you would use these resources or adapt them for the classes you will teach:
 
1. Notation
How will you approach the teaching of musical notation with your Key Stage 3 classes?
 
For support in answering this question please look at the Key Stage 3 National Curriculum for Music and pages 44-45 of the Model Music Curriculum (MMC). The MMC provides non-statutory guidance to support music teachers with their curriculum planning. Alternatives such as the Independent Society of Musicians Framework for curriculum, pedagogy and assessment also exist, and other approaches such as Musial Futures (page 143) takes a different view on the role of western stave notation in the curriculum.
 
2. Composition 
How will you develop the creative capacity of your Year 10 musicians?
 
We suggest that for this question you focus on one example project to demonstrate your ideas. For example, in this loop based composition project from Listen Imagine Compose, a professional composer and secondary music teacher explore a possible strategy for a creative learning approach.
 
3. Recognising special months
How could you adapt your music curriculum to incorporate the historical and social issues surrounding special months?
 
In answering this question you may like to refer to the work of Professor Nate Holder who explores this issue in this blog post. We suggest that for this question you focus on one special month e.g. Black History month, LGBTQ+ month, Disability Pride month, Women’s History month.
 
4. Informal aural learning
How could you harness the potential for the use of the informal learning styles of popular musicians in your Key Stage 3 classroom?
 
Professor Lucy Green developed an approach to informal learning that influenced the creation of The Musical Futures Approach. This is now an international movement to bring these informal learning principles into music classrooms (along with others). You might like to explore these free resources to see how these principles have been developed into support for educators.
 
5. North Indian classical music
How would you approach teaching the concepts of rāg and tāl to students at either Key Stage 3 or 4?
 
Principles of authenticity and universality are often used to justify the strategies used to teach music from a wide variety of styles and traditions. This question asks you to consider your approach towards this and we suggest that you might like to explore these Indian Takeaway resources written by Yogesh Dattani for the Independent Society of Musicians to help consider your own approach.
 
THE SUBJECT INTERVIEW
 
In the specialist subject interview, you will explore with me a range of topics; these are likely to include:
· Your university course (or last music qualification), favourite module, relevance to the PGCE and teaching in secondary.
· Your reasons for choosing the age group - what other aspects of subject knowledge do you bring to the Music classroom.
· What personal/professional skills you have that will help you become a teacher. Why are these skills important?
· Tell me about a teacher that has made an impact on you and why you think this was the case?
· How does the KS3 Music National Curriculum differ from your own experiences in school? How/Why?
· How would you justify the importance of pupils studying Music up to the end of KS3?
· How would you justify the inclusion of music technology or a wide range of musical styles and musical cultures being taught in the curriculum?
· If you have any recent school experience - either observing, as a learning assistant or on work experience in either primary or secondary, or teaching abroad - What examples of good classroom practice in Music have you observed? Can you describe this and say what impressed you?
· Areas you feel less knowledgeable about that you feel the PGCE will help you secure.
· Possible scenarios in the Music classroom and how you might deal with these.
 
THE INITIAL SUBJECT KNOWLEDGE AUDIT IN MUSIC
 
Below you will find a copy of the Initial Subject Knowledge Audit in music, which will help you and I to assess your current level of readiness for the course. I would be grateful if you would return your completed version of this document to me via email at least two days prior to the interview afternoon. Should this not be possible, I would ask you to contact me in advance. My email address is emily.sayers@canterbury.ac.uk
 
I wish you luck with your preparations for the interview and look forward to meeting you.
 
Best wishes,
 
Dr Emily Sayers
Senior Lecturer
Canterbury Christ Church University
 


 

[image: ]

Secondary Initial Subject Knowledge Audit in Music
 
Name:
 
Date: 
  
These areas of subject knowledge and musicianship are derived from examining common GCSE specifications for music.  They are by no means exhaustive but give you some idea of the areas in which you need to develop skills, knowledge and expertise, if you are to teach music at this level and beyond.  The grid below can be used as a needs analysis at the start of the course, from which you can begin to identify areas for development throughout the course.  
 
Important note: 
The level descriptions should be used as a guide rather than a check list, to aid you. We are not expecting you to be able to demonstrate many areas at level 3 or 4 at this stage, therefore do not worry about ticking any of the boxes as this audit is used as a tool to help support and develop your subject knowledge rather than a judgement tool. 
  
1. Some/None: No idea or unsure, insecure knowledge. Need to look it up or refresh knowledge. Know the rules but need to refresh knowledge/skills. 
 
2. I know and can do: Quickly recall, answer exam style questions without a prompt. Know the key information, meanings and have the knowledge.
 
3. I understand and can explain: Focus on teaching: Can explain how and why to someone else. Can use analogies, models or similar. Can link prior knowledge and next development stages. Understands the progression in a topic.
 
4. I can help others to learn: Focus on individual learning and understanding: Can interconnect and link to other topics. Use relevance and everyday applications to motivate. Anticipate problems and difficulties through use of common misconceptions and other strategies. Understand conceptual structure. Deconstruct learning into manageable chunks. 
 
	Knowledge, skills, understanding and musicianship
	1
	2
	3
	4
	Add detail if possible

	Conducting / directing ensembles
	 
	 
	 
	 
	 

	Playing in ensemble
	 
	 
	 
	 
	 

	Singing in ensemble
	 
	 
	 
	 
	 

	Solo performance
	 
	 
	 
	 
	 

	Keyboard skills
	 
	 
	 
	 
	 

	Accompanying skills
	 
	 
	 
	 
	 

	Singing voice / vocal skills
	 
	 
	 
	 
	 

	Composing (any style)
	 
	 
	 
	 
	 

	Improvising (any style)
	 
	 
	 
	 
	 

	Arranging music (any ensemble)
	 
	 
	 
	 
	 

	Grade 5 theory
	 
	 
	 
	 
	 

	Notation (stave, tab, text based, other) 
	 
	 
	 
	 
	 

	Harmony 
	 
	 
	 
	 
	 

	Harmonic styles (e.g. Bach chorales, Haydn string quartets) 
	 
	 
	 
	 
	 

	Musical analysis (written or verbal)
	 
	 
	 
	 
	 

	Aural skills
	 
	 
	 
	 
	 

	Aesthetics (e.g. artistic values)
	 
	 
	 
	 
	 

	Jazz (any style)
	 
	 
	 
	 
	 

	Blues
	 
	 
	 
	 
	 

	Folk music (any style)
	 
	 
	 
	 
	 

	Pop (any style)
	 
	 
	 
	 
	 

	Indian music (state specific area)
	 
	 
	 
	 
	 

	African music (state specific area)
	 
	 
	 
	 
	 

	Caribbean music (state specific area)
	 
	 
	 
	 
	 

	Latin American music (state specific area)
	 
	 
	 
	 
	 

	Chinese / Japanese music (state specific area)
	 
	 
	 
	 
	 

	Gamelan (Javanese or Balinese)
	 
	 
	 
	 
	 

	Other musical cultures (state)
	 
	 
	 
	 
	 

	Medieval music
	 
	 
	 
	 
	 

	Renaissance music
	 
	 
	 
	 
	 

	Baroque music
	 
	 
	 
	 
	 

	Classical music
	 
	 
	 
	 
	 

	Romantic music
	 
	 
	 
	 
	 

	20th / 21st century music
	 
	 
	 
	 
	 

	Musical textures (polyphonic, homophonic etc.)
	 
	 
	 
	 
	 

	Musical forms, structures and techniques of development 
	 
	 
	 
	 
	 

	Teaching individuals in music
	 
	 
	 
	 
	 

	Teaching groups in music
	 
	 
	 
	 
	 

	Community music projects
	 
	 
	 
	 
	 

	Others (state)
	 
	 
	 
	 
	 


  
	Music Technology
 
	1
	2
	3
	4
	Add detail if possible

	Electronic keyboards/controller keyboards
	 
	 
	 
	 
	 

	Synthesizers (hardware or software)
	 
	 
	 
	 
	 

	Microphones (appropriate use of different types)
	 
	 
	 
	 
	 

	Digital recording
	 
	 
	 
	 
	 

	Processing and editing audio files
	 
	 
	 
	 
	 

	Sequencing software (e.g. Logic, GarageBand, Bandlab, Reaper etc.)
	 
	 
	 
	 
	 

	Score-writing software (e.g. Sibelius, Noteflight, Musescore etc.)
	 
	 
	 
	 
	 

	Video capture and editing
	 
	 
	 
	 
	 

	Other music specific software (state)
	 
	 
	 
	 
	 

	Mixing (live and for recordings)
	 
	 
	 
	 
	 

	PA systems and setting up audio equipment
	 
	 
	 
	 
	 

	Other music specific ICT experience (state)
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